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3.      Aux quatre coins du lit

un bouquet de pervenches.

4.      Dans le mitan du lit

la riviere est profonde;

5.      Tous les chevaux du roi

y viennent boire ensemble.

6.      Et la, nous dormirions

jusqu'a la fin du monde.

M. Davenson comments on its mysterious poetry: "the
'riviere profonde* of evident symbolical weight, calls up the
bare sword which separates Tristan from Yseult in their
mystic bed; and Wagner's Tristan is brought to mind by
the last verse: Liebestod, consummation of love in death the
liberator, escape from a world ruled by evil".

Still another ballad seems to draw its imaginative force
from a similar complex of symbols, "The Three Ravens'* (26).
This version is a seventeenth-century song of the broadside
type9; which from internal evidence seems to be descended
from a mediaeval ballad.
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There  wrro three rauens sat    on    a    tree,     Downe    adowne,hay
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downe,hay downe There were three rattens sat on a trce,\Vith a downe There
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were threerauens sat on a tree,Thcy were as blackc as they mightbeWitha
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downe   dcr-rie,dcr-ric,   dcr - rie,downe,downe.

i.     There \vere three ravens sat on a tree,
They were as blacke as they might be.